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poetic talent lie really seems to possess; and such purity of heart as may yet, with assiduous study, lead him into his proper field. For we do reckon him a conscientious man, and honest lover of Art; nay this incessant fluctuation in his dramatic schemes is itself a good omen. Besides this Ahnfrau and OttoJcar, he has written two dramas, Sappho and Der Goldene Vliess (The Golden Fleece), on quite another principle; aiming apparently at some Classic model, or at least at some French reflex of such a model. Sappho, which we are sorry to learn is not his last piece, but his second, appears to us very considerably the most faultless production of his we are yet acquainted with. There is a degree of grace and simplicity in it, a softness, polish and general good taste, little to be expected from the author of the Ahnfrau: if he cannot bring out the full tragic meaning of Sappho's situation, he contrives, with laudable dexterity, to avoid the ridicule that lies within a single step of it; his Drama is weak and thin, but innocent, lovable; nay the last scene strikes us as even poetically meritorious. His Goldene Vliess we suspect to be of similar character, but have not yet found time and patience to study it. We repeat our hope of one day meeting G-rillparzer in a more honourable calling than this of Playwright, or even fourth-rate Dramatist; which titles, as was said above, we have not given him, without regret; and shall be truly glad to cancel for whatever better one he may yet chance to merit.
But if we felt a certain reluctance in classing Grillparzer among the Playwrights, no such feeling can have place with regard to the second name on our list, that of Doctor August Klingemann. Dr. Klingemann is one of the most indisputable Playwrights now extant; nay so superlative is his vigour in this department, we might even designate him